THE PILL

The white of the mist

to paint as abstract

Mist, cluster of droplets suspended in the air, masking in a more or less opaque manner, the
sky, the surface of the soil or waters."

From a certain distance, a set of fragments all together on a wall, a sea of details, a particular fog
that bursts and diffracts on a single plane and at the same time, in simultaneous reading, a
collection of windows and screens of paintings.

Closer, taken one by one, in an experience of lone and subtracted vision, keys and furrows, the
textured topographies whose quasi-geographical arrangements, maps and planispheres with
complex interlacing, describe strange timeless samples, in matter.

Halfway, miraculous, a subject imprints itself to the eye and tells his vernacular off-screen. The
framing, scholar and playful, labile to tease the edges, develops a mysterious melody. And from
the mist comes to light, by an effect of complete analogy, the origin of what is painted on the
canvas.

Such would be the atmospheric mechanics of Mireille Blanc's works, whose practice, so precise
and selective in capture and re-reading, would reveal monads in strips, crystallized capsules,
reveries in which the fragment seems to display the knowledge and language of the world itself.
Knowingly, the painter activates a mechanical look by this skilful game of unctuous paste traces,
tactile pictorial textures. As closely as possible, the reality.

First, push a corner?, and then make the spring spring™*.

What presides over the painted image is first of all a withdrawal, the choice of a snapshot, an
eager pause, the extraction of a situation punctured by the fleeting. This selective frame,
truncates, crops, excludes to tighten the thick and the tangible in the field of visible. The plot of
the plan is then constituted of this failure and the active suspension that Mireille Blanc decides to
operate. Ab - stract - that is, subtract, take out of the primary source. The strangeness of the
painting remains in this emergence, appearances and faults, as all the evidence declared was
maskinhg the rest by pronouncing itself, and acting as a collage without support, strangely turned
on itself.

The source of these primary images is a photographic iconography of the close diversity, of the
plurality of the qualities of existence, certainly of the daily life as well, not as naive eulogy but as
an organized and energetic cadence of the matters that hold together, a being, sensitive and
powerful.

Each photograph, the other collection of Mireille Blanc, as warburgian as it gets, is this infinite
source, a plastic youth, who, past the puzzle of a turning edge, gives birth to the subject and
develops the eternal question of the precision of representation. The painting of Mireille Blanc is
the fulfillment of this aporia.

In the same way, the drawing in charcoal, another black haze on a layer, in its exact materiality,
sets out his project - based on the photographic moment and its precise fragments - the work

1Source CN'TRL

2Source CNTRL (-..) Outil en fer ou en bois trés dur, en forme de ptisme triangulaire et servant a fendre les troncs d'arbre
dans le sens de la longueur. (...) Par métaphore : Enfoncer un coin. Introduire un élément de division entre deux partis, deux
personnes.
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defines a filter of vision and pushes the future. The corner pressed here proposes to elucidate by
the frame, to capture, to observe the chapters of a pictorial novel. Between Chardin and Tillmans,
aknowledging the sensible world by the detail, to question the simple veracity, the abyss which it
proposes, its thousand and one pretenses.

Photographic, cinematographic subject and genre, then?

The projection of an image on the canvas mist, support to paint. Figuration that will thicken and
become solid, to better abstract and look at the back of the painting: that is to say, the proper
materiality. By gently flirting with the melancholy of iconography, bringing the joy of the apparition,
the surprise and fallacy of the concrete, the fat, the trivial -all at the same time staying out of
identification alone, all against the intimate - the only intimate worthwhile here will be the
excitement of this mode of appearance. The spectacular experience of this pictorial projection of
images on the surface of the canvas is an achronic provocation without ellipse. The nose in the
material, from one filter to another is constructed as it abstracts the possible image of a contact
with the real, adventurous.

Spring for boarding.

Past the mist, like the colorful arch that unfolds in a rainy sky, like a bridge that links two banks
and gives access to the neighboring country, the field of view of Mireille Blanc's paintings is
explicit because it is addressed to the viewer from a particular point of view, a magnifying glass
rather than a panoramic viewpoint. The pictorial assemblages of colors by plastic layers flatten
themselves and fix painted natures, suave and paradoxically raw, ultra sharp though blurred by
accumulations. At a fixed magical distance and constantly replayed.

From this state of arranged surfaces, ceramic trinkets, printed textiles and casual wear
cloakrooms, labels on notebook and toys are put to the colored whites, at the right distance, that
is to say to appear oversize. In full into the fiber, full into the enamel, full into the color and its mess,
into sensational and fixed scales. Secretion and treasure.

The flow of these recurring figures, sweat, statuette, album and domestic fragment - without
exception - are subject to the scales of the painter and imprint themselves to the canvas outside
any logic of format. Whether the painting is physically large or picked up, the painted image does
the limit zoom, the last good adjustment, the fine performative tuning, which is the last step before
confusion, emptiness or indistinction. The spectrum of colors, the shimmering reflections and the
pictorial cream structure an open and long time, without latency. The touch is moving, plural and
circumstantial, sometimes a rotating line, a dry droplet, a twisted spot and a stealthy point. Spring
of the form, transient.

In hollow, the work of the paintings of Mireille Blanc, like a set behind a window covered with
Meudon colorations, contradicts the speed of the digital tense flow, the incontinence of the
contemporary image, the emptiness of the framing shows, the false blur and the poverty of the
telegenic image enamored of the multiplicity of screens; not responsive.

The painter agitates the kitsch of the imagery of trinkets, of these folklores to slip into these objects
of collection detours and counterfeits in order to better structure the great story of her painting,
the pleasure of dissolving the real, to find the beautiful in the power of touch, colorful sensations,
sort of a pictorial software. By countering the evidences, here every object becomes matter. The
paintings of Mireille Blanc are those of splinters and splinters, of light of moments that come to
rest with solid mist.

Of matte and brilliant natures, everything suddenly becomes blocks and sheets of matter. Far from
digital inconsistency, the hardware of oils and pigments. The thickness of the painted paste fixes
the vaporous abstraction. The voluptuousness of the traces leaves in its plenitude the free fields,
powdered and vernacular deserts. Boarding. That the constellation of the hanging multiplies.
Intense experience, highware.

What is painted then restores the enjoyment of the filters that are added, pleasure of the pictorial
layer that gradually dresses the surface of the canvas. Mireille Blanc cancels the artificial sails,
the parasitic and transfigured figuration, by matter.
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Without ambiguity.

Sis beyazi

soyut resmetmek

Sis, gbkylzunu, toprak veya su ylUzeyini az cok mat bicimde maskeleyen, havada asili damlacik
kUmeleri.

Belli bir mesafeden duvardaki parcalar battind, bir detay denizi, tek bir boyutta bosanan ve kirilan
muayyen bir sis ve ayni zamanda eszamanli bir okumayla, resimlerden olusan bir pencereler ve
ekranlar butana.

Daha yakindan ayri ayri incelendiginde, tek ve yalinlastinimis bir bakis deneyimi igerisinde,
anahtarlar ve oluklar, dokulu ylzeyleriyle yari-cografi diziligleri, karmasik 6rguleriyle haritalar ve
duzlemkdrelerini tuhaf, zamansiz, maddesel ¢rneklerle tarif ediyor.

Ortada, mucizevi sekilde bir 6zne kendini géze naksediyor ve gérinenin arkasindakini anlatiyor.
Tasarim, akli ve oyunbaz, kdseleri kiskirtmakta kararsiz, esrarengiz bir melodi yaratiyor. Ve sisten,
tam bir anding etkisiyle, tuvaldeki boyanmis olanin kdkeni aciga ¢ikiyor.

Eserleri bdylesi atmosferik teknikler barindiran Mireille Blanc’in, yakalamada ve analizdeki hassas
ve segici uygulamalari seritsel zerreler, kristalize kapsduller, tek parganin tim dunyanin bilgisini ve
dilini sergiledigi hulyalar ortaya ¢ikariyor. Sanatci, yagl katman kalintilari ve dokunulabilir resimsel
dokularla kasten kurdugu hunerli teknikle, mekanik bir géruntt yaratiyor. Ve mumkun oldugunca
yakini; gercekligi.

Once koseyi zorla, sonra canlandir.

Resmedilmis bir gérsele dncultk eden ilk sey bir geri gekilme, anlik bir gorintu, hevesli bir
duraksama, gegcicilik ile delinmis bir durumun ¢ikanmi. Secili bu gorintd, gérinenin sahasindaki
somut ve belirgini pekistirmek icin buttinden kirpiyor, hari¢ tutuyor. Planin ézu, Mireille Blanc’in
kullanmaya karar verdigi bu hatali gérinim ve askiya alig Uzerinden kuruluyor. Soyutlamak, yani
eksiltmek, birincil kaynagi ortadan kaldirmak. Eserin tuhafligi bu olusumda yatiyor, gérdnumler
ve kusurlar, tum kanitlarin gosterdigi gibi kendini telaffuz ederek geri kalanlari maskeliyor ve
tuhaf bir kendine karsi ¢ikmayla desteksiz bir kolaj gérevi Ustleniyor.

Bu birincil imgelerin kaynagi, mutlak gunlik hayattan ve varligin niteliklerinin gogullugundan
tireyen fotografik ikonografinin yakinmizda duran ¢esitliligidir. Mutlak gunlik hayatin, saf anig
olarak degil, birbirinden ayrilamayan girift meselelerin organize ve faal bir uyumu, hassas ve gigli
bir varlik olarak fotografik resmedilisidir.

Her fotograf, Mireille Blanc'in gdrunUmler koleksiyonunda, 6zneyi doguran ve temsildeki
hassasiyete iliskin 0 ebedi soruyu yaratan, warburgian bir anlayisla, sonsuz birer kaynak, bir
plastik genclik gorselliginde beliriyor. Mireille Blanc’in resmi, bu ¢ikmazin tatmini.
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Ayni sekilde, karakalem cizim, bir tabaka Uzerinde kara bir pus olarak kati maddeselligiyle
projesini sergiliyor, fotografik anlar ve belli parcalar Gzerine kurulu eser bir bakis filtresi tanimlarken
gelecege dayaniyor. Kose, resimli bir romanin boéltmlerini yakalamak, gézlemlemek icin ¢cerceve
tarafindan acgiklamaya tegvik ediyor. Chardin ve Tillmans arasinda, ileri strdigu dipsiz ugurumu,
bin bir turld hileyi, yalin hakikati sorgulamak igin akliselim dunyayi detaylariyla tanimak.

Fotografik, sinematografik 6zne ve tur; peki sonra?

Tuval sisinde bir imgenin 6ngérimu, boyaya bir destek niteliginde. Soyuttan c¢ikip belirgin ve
somut hale gelecek sekillendirmeye ulasmak i¢in resmin arkasina, yani gergek maddesellige
bakiimali. lkonografinin melankolisiyle nazik bir sekilde flort ederek somutlugun sirprizi ve
yanilgisinin, énemsiz olanin, gérdnimun keyfine varmak bu noktada degerli tek samimiyet ve bu
gérinum bigiminin heyecani olacaktir. Tuvalin ylzeyinde imgelerin bu resimsel gdsteriminin
olaganUstld deneyimi eksiltisiz bir akronik durtd. Materyal, bir filtreden digerine, gergek olan ile
maceranin arasindaki muhtemel imajin soyutunu sundugu igin vicuda getirilir.

Kanatlandiran bahar

Sisin ardinda, yagmurlu gégun altinda beliren rengarenk bir kemer, iki nehri baglayarak komsu
Ulkeye gegit veren bir kdpru gibi Mireille Blanc’in eserlerindeki bakis acgisi da kisiye panoramik bir
yolla degil, bir blyute¢ gibi belirli bir noktadan hitap ederek yansir. Renklerin plastik tabakalarca
resimsel birlesimi kendilerini yassilastirip, boyall mizaglarini yerlestirirken, hos ve celiskili bir
bicimde ham, keskin ¢tesi ancak yigiimlarla bulaniktir. BlyUyU olusturan o belirli mesafede ve
daima tekrarlanan...

Bu duzenlenmis yUzeylerden, seramik biblolar, basili dokumalar ve gundelik kiyafet gardiroplari,
not defterinde ve oyuncaklarda etiketler renklendirilen beyaza belli bir mesafeden bakildiginda
oldugundan bulytk gérinmesi amaciyla konuyor. Elyafin icinde, emayenin icinde, rengin ve
karmasasinin tam, sansasyonel ve sabit 6l¢eklerin icinde. Gizlenmis ve hazinevari.

TekerrUr eden bu figurlerin, terin, heykelcigin, alblUmun ve yerli pargcanin cereyani -istisnasiz-
ressamin oOl¢ceklerine tabi ve kendilerini tuvale herhangi bir mantiksal formatin diginda basiyorlar.
Eser fiziksel olarak blyUk olsa da olmasa da resim, karigikliktan, bosluktan veya belirsizlikten bir
adim énce, son ince ayarini yapliyor, yakinlastiriyor. Renk yelpazesi, pariltili yansimalar ve resimsel
krem, gecikme olmadan a¢ik ve uzun bir stre olusturuyor. Dokunus hareketli, cogul ve durumsal,
bazen doénen bir ¢izgi, kuru bir damlacik, bukudlmus bir nokta ve gizli bir nokta. Formun bahart,

gegici.

Mireille Blanc’'in eserleri, Meudon renkleriyle kapli bir pencerenin ardindaki bir set gibi, dijital
gerginlik akisinin hizina, cagdas gérintindn duramayisina, gerceveleme gosterilerinin bosluguna,
sahne bulanikligina ve ekranlarin gogulluguna hayran telejenik imgenin yetersizligine busbutin
ters dusUyor; uyumlu degil.

Ressam, resminin olagantstl hikayesini daha iyi yapilandirmak Uzere; gercekleri ¢dzimleme
zevkine ve dokunmanin guculne iligkin ‘glzel’e ulasmak Uzere, biblolarin ve sahte insanlarin
objelerine kayip, bu folklorlarin, bu koleksiyon nesnelerinin ve sahte nesnelerin kitsch imgelemine
iliskin bir kiskirtma yapiyor. Dokunma, renkli duygular, adeta resimsel bir yazilim ttrd bu. Delilleri
saydigimizda, burada her nesne madde haline geliyor. Mireille Blanc'in tablolari, ani sisle hedefine
ulasan anlarin 1siginin parcgalari.

Mat ve igiltili tabiatlarin igindeki her sey aniden blok ve kagit pargalarina doénusuyor. Dijital
tutarsizliktan uzak, yagl boyalarin ve pigmentlerin birlesimi. Boya katmaninin kalinhgi, bugulu
soyutlugu sabitliyor. |zlerin sehveti, bereketiyle beraber bos tarlalari ve tozlasmis yerel ¢olleri
geride birakiyor. Fezaya karigiyor. Tam bir ¢ogalan takimyildizi. Yogun deneyim, ’highware’
(yuksek yazilim).

+90 212 533 1000 | thepill.co
Mirselpasa Caddesi No:181 34087 Balat-Istanbul



THE PILL

Ylzeye boyananlar, nihayetinde, eklenen filtrelerin tadini, tuvalin ylzeyine kademeli olarak giren
resimsel tabakanin zevkini geri kazandiryor. Mireille Blanc yapay yelkenleri, parazitik ve sekli
degistirilmis figirasyonlari madde yoluyla yok ediyor.

‘Ikililik'e dair mug@laklik olmadan.
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